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ABSTRACT 

Caribbean literature has no indigenous tradition. The pre Colombian American Indians left few 

raw carving and their original tradition was not found in 16
th

 century. Spanish colonized the west 

Africans who replaced them also have writers tradition so far. Since 400 years above Caribbean 

literature was off suit and imitation of the model of the colonial powers like Spain, France, 

British and Netherlands. However, Caribbean authors were not aware of the environment at the 

end of the 18
th

 century. Apparently Spanish American modernism, Spanish and French 

Caribbean writers began to break away European idea and to identify themselves with their 

fellow West Indian, who was mostly Black. Anglophone Caribbean development which was 

formally conservative towards openness rather than a indigenous expression. These authors 

attempt to reassert the place the Africa in the Caribbean. Dereck Walcott‟s agonizing private 

dialog reflects the orientation and intense the search for the meaning identity much in the 

literature of the British West Indies. Dereck Walcott started writing poetry in late teens. 

Walcott, past colonial and racial divisions constitute the crux of Caribbean identity, and 

the question of the divided nature of the postcolonial self is central to his intellectual quest. 

Identity does play a role in conflict situations, but identity tensions are usually the symptom of a 

deeper cause for concern.  The colonial state in Africa set the blueprint for identity divisions in 

Africa that have been exacerbated by the politics of reward in the post-colonial period. The paper 

has argued that political conflicts in Africa and in many other parts of the world might have 

emerged due to the imposition of the nation state on pre-colonial structures that led to initial 
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identity tensions. However, analysis of contemporary conflicts, especially, in the post-cold war 

order has pointed to more complex reasons like distribution of resources, allocation of wealth 

and power within political systems and the dynamism of globalization. 

 

A DECISIVE REALIZATION IN DERECK WALCOTT’S POEMS 

Caribbean literature has no indigenous tradition. The pre Colombian American Indians left few 

raw carving and their original tradition was not found in 16
th

 century. Spanish colonized the west 

Africans who replaced them also have writers tradition so far. Since 400 years above Caribbean 

literature was off suit and imitation of the model of the colonial powers like Spain, France, 

British and Netherlands. However, Caribbean authors were not aware of the environment at the 

end of the 18
th

 century. Apparently Spanish American modernism, Spanish and French 

Caribbean writers began to break away European idea and to identify themselves with their 

fellow West Indian, who was mostly Black. 

There is a new critical theory being demonstrated in Caribbean literature which is the 

literature of a region whose needs to impose large responsibilities which make limited demands 

on its artists. Several years ago it was realized that something have to be attract the writers who 

have gone into voluntarily exile back to the West Indies. If the West Indian experience has been 

a source of strength for the region‟s literature, it has also been a source of weakness. A various 

week society in at times drawn Caribbean writers in to at times trap. This makes a source of 

disappointments and disparate optimism which Prompts to return again and to work of writers in 

the attempt to find some honest men and survival in the conflicts of cultural dislocation society 

riddle and absurdity. 
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The British West Indian literature thought of Africa stimulates varied response. In 

George Campbell‟s “Mother”, there is some degree of romantic idealization. The black peasant 

women of Jamaica stands naked in a river, her child cradled in her arms‟‟ 

Black mother, mother of earth 

She sings of Might Rivers 

She sings of Nobel givers 

And with accents, strong 

She sings of the African womb 

She sings of her island Jamaica 

She sings of the glory of Africa. (74) 

The male characters of British West Indian are concern with the cultural indecisiveness. 

So there should be igniting to find not so much of an African idealization and European 

rejection. The British Caribbean‟s develops his national literature after 1945 and contributes to 

folk dialects novel like Samuel Selluvons, A Bright Sun (1952) and The lonely Londoners 

(1956). Besides many literary laureates like V.S. Naipaul who gave fabulous frame work House 

of Mr.Biswas (1961) about the colonization and the cultural identity. 

The poets like Louise Bennet and Dereck Walcott works seems paradoxically 

Anglophone Caribbean development which was formally conservative towards openness rather 

than a indigenous expression. These authors attempt to reassert the place the Africa in the 

Caribbean. Dereck Walcott‟s agonizing private dialog reflects the orientation and intense the 

search for the meaning identity much in the literature of the British West Indies. Dereck Walcott 

started writing poetry in late teens. And produce poetry corpuses which spread several dialects 
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and also delved into the theme of alienation, belonging self identity, historiography, and 

historical revisionism in his country and oldness of his community of mixed blood. 

Depicts the eco of isolation and colonization through which the journey of self 

actualization is represented in his works. Also it represented that traditions, reflection and 

contemplation within the poems. The Caribbean discourse explains the pain and status of exiled 

existence in the Caribbean. This chapter surveys the national identity of divided and 

heterogeneous culture in the Caribbean. And to build a identity of the self. Walcott included the 

Indian culture and custom that have become a part of the Caribbean identity. The continuous 

questioning about the self and experience through the land which repeatedly questioning in most 

of his poems. The post colonial self that mingles with the modernity of time and space finds 

itself in-between the anxieties of the past and present. 

Walcott‟s work gives us a glimpse of the making of contemporary Caribbean identities, 

and examining his work can help us understand the contemporary Caribbean dilemmas and 

struggles in identity-making in a context of a colonial legacy of global socio-economic and 

political inequalities. As Mary Lou Emery depicts it, 

Twentieth-century writers and artists who have crossed from the Caribbean to 

Britain, Europe or the United States ―illuminate the significance of vision to one 

of the major intellectual shifts of the twentieth century – the refiguring of 

identities across national, racial and cultural boundaries (1).  

In addition to offering unique literary value, Walcott„s work can therefore serve as ethnographic 

documents of the challenges and tensions of postcolonial societies, calling into question the place 

of colonial history and language in their contemporary culture and identity. Walcott explores and 

documents the past and present of the Caribbean, but, like other contemporary Caribbean writers 
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such as Patrick Chamoiseau and Raphael Confiant, he also suggests the ways in which the 

Caribbean should or can position itself in the postcolonial world, providing a model of 

Caribbeanness that values the fertilizing nature of cultural and racial multiplicity. The socio-

political therefore often merges with the literary in the work of these authors. 

Walcott, past colonial and racial divisions constitute the crux of Caribbean identity, and 

the question of the divided nature of the postcolonial self is central to his intellectual quest. 

For Walcott, the Caribbean writer breathes two different traditions, namely the African and the 

European traditions and he represents it as, 

I am a kind of split writer; I have one tradition inside me going in one way, and 

another going another. The mimetic, the narrative, and dance element is strong on 

one side, and the literary, the classical tradition is strong on the other. (Meanings 

1970). 

In his best-known poem, A Far Cry from Africa, he grapples with the issue of conflicting 

loyalties and asks, 

I who am poisoned with the blood of both, 

Where shall I turn, divided to the vein? 

I who have cursed 

The drunken officer of British rule, who choose 

Between this Africa and the English tongue I love? 

Betray them both, or give back what they give? 

How can I face such slaughter and be cool? 

How can I turn from Africa and live? (26–33) 
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A Far Cry from Africa is an example of how a masterful poet can mold ambivalence into 

art. is such an agonizing and didactic personal poem, and such a tightly structured poem in which 

Walcott never relaxes and explains to the reader in casual asides that he himself is of African 

descent, that some readers may at first feel that the poem is more a comment on news of the day 

than it is a personal response, and a credo, and to some extent a partial deconstruction of his own 

credo. There is a weighing of different examples from the Kenyan upsurge in this poem, and the 

writer obviously wants to come out on top of his own material; he wants to see the argument in a 

perspective that makes some kind of sense, and he doesn‟t want to get swallowed by his own 

feelings of anger and outrage at these events. 

Walcott therefore posits the idea that the Caribbean people can find an uplifting liberation 

from the acknowledgement of the glory of their different cultural traditions, including Ancient 

Greece, Africa, and Europe. Poetic creativity serves to truly unify and find points of connections 

in a disjointed postcolonial world. In other words, for Walcott, as for the phoenix of Greek 

mythology, a new Caribbean culture can be re-born anew out of the ashes of the past. The work 

of Derek Walcott could arguably be perceived as participating in the creation of an international 

wishful myth of a racial paradise, where the colonizer and colonized cross-fertilize equally to 

create a unique, vibrant culture and have equal access to power, resources, and privileges. 

The whole of Walcott‟s poetry is a sustained effort to redefine the Caribbean identity and 

the concept of home by disentangling himself and his countrymen from the clutches of the 

Western influences. But in his attempt at formulating a distinctly Caribbean sensibility Walcott 

finds himself in a dilemma, a situation that originates from his own split personality. Walcott his 

poetry is his powerful weapon. He goes on fighting a vigorous battle against all sorts of 
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persecutions and oppressions against his own people and the marginalized people all over the 

world. Yes, this lone Odysseus goes on fighting even as he continues his homeward journey. 

 Many debates about conflict resolution are based on the role of identity in 

conflicts. Identity does play a role in conflict situations, but identity tensions are usually the 

symptom of a deeper cause for concern.  The colonial state in Africa set the blueprint for identity 

divisions in Africa that have been exacerbated by the politics of reward in the post-colonial 

period. The paper has argued that political conflicts in Africa and in many other parts of the 

world might have emerged due to the imposition of the nation state on pre-colonial structures 

that led to initial identity tensions. However, analysis of contemporary conflicts, especially, in 

the post-cold war order has pointed to more complex reasons like distribution of resources, 

allocation of wealth and power within political systems and the dynamism of globalization. 

 Walcott, in his poems, explores the racial, colonial, and cultural tensions inherent 

in the Caribbean history and identity. Through his poems, he attempts to rewrite the history of 

the Caribbean people from a subaltern perspective. He celebrates the hybridity and 

cosmopolitanism of Caribbean culture, but he never loses sight of its colonial past and remains 

critical of the forces shaping its future. 

Works Cited 

Meanings. Savacou no.2 1970 The Fortunate Traveller. New York: Farrar Straus Giroux, 1981.  

Walcott, Derek. ―The Caribbean: Culture or Mimicry. Journal of Interamerican Studies and  

World Affairs 16 (1) 1974. In Post-colonialisms: an Anthology of Cultural Theory and Criticism. Gaura.  

Desai and Supriya Nair, eds. New Brunswick: Rutgers University Press,2005. 

 A Latin Primer.The Arkansas Testament. New York: Farrar Straus Giroux, 1987. 21-24. 14  

 The Schooner Flight In The Star-Apple Kingdom. New York: Farrar Straus Giroux, 1979. 

CIKITUSI JOURNAL FOR MULTIDISCIPLINARY RESEARCH

Volume 6, Issue 4, April 2019

ISSN NO: 0975-6876

http://cikitusi.com/682


